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CELEBRITY PLAYGROUND
BY MICHAEL SHULMAN

n Friday, June 15th, Academy
Award-winning actor Sir Antho-
ny Hopkins—in Las Vegas to

receive the 2007 Marquee Award from the
CineVegas Film Festival—sat down at the
Palms Casino Resort for an insightful tête-
à-tête with Vegas’ very own pop-culture
pundit, Michael Shulman.

AANNTTHHOONNYY HHOOPPKKIINNSS: Hello. Call me Tony,
please.
VVEEGGAASS:: WWeellll,, tthheenn,, wweellccoommee ttoo ffaabbuulloouuss
LLaass VVeeggaass,, TToonnyy.. AAnndd II kknnooww II’’mm mmoosstt
lliikkeellyy mmiisspprroonnoouunncciinngg tthhiiss,, bbuutt ccyymmrruu
aamm bbyytthh [[aa WWeellsshh mmoottttoo mmeeaanniinngg ‘‘WWaalleess
ffoorreevveerr’’]]..
Cymru am byth [pronouncing it cumree
um bithe].
IInn ssppeeaakkiinngg ooff yyoouurr ffiillmm SSlliippssttrreeaamm,, yyoouu
ccoommmmeenntteedd oonn yyoouurr ffaasscciinnaattiioonn wwiitthh
ttiimmee,, ssaayyiinngg,, ‘‘IIff tthheerree iiss aa ggoodd,, tthhaatt ggoodd iiss
aaccttuuaallllyy ttiimmee..’’ CCoouulldd yyoouu eexxppoouunndd aa bbiitt??
I’ve always been interested in the mystery
of time, because you can never grasp
even a microsecond, can you? What hap-
pened over there a few minutes ago—is
that all gone now, forever? Dennis Hopper
saw Slipstream at Sundance and
described it as what happens right before
death—that last 10 seconds of life.
HHooww wwoouulldd yyoouu ddeessccrriibbee tthhee eexxppeerriieennccee
ooff ffiillmmiinngg ffoorr mmoottiioonn--ccaappttuurree aass yyoouu ddiidd
ffoorr yyoouurr ppoorrttrraayyaall ooff KKiinngg HHrrootthhggaarr iinn tthhee
uuppccoommiinngg rreelleeaassee ooff BBeeoowwuullff??
It’s really very interesting, and of course
[Robert] Zemeckis is a genius. You know,
it’s really his obsession. While we were
doing Beowulf, they developed a tech-
nique that is more advanced than that of
Polar Express; they put these little beads
around the eyelids and track all of the
muscles that make up the eye. I’ve seen a
few minutes of it, and it’s really extraordi-
nary. After each take you have to do a
number of strange poses. When I was doing it, I had no idea what the purpose
was, but once I saw it—limitless freedom.
IItt hhaadd ttoo ccoommee ssoooonneerr oorr llaatteerr,, bbuutt HHaannnniibbaall LLeecctteerr…….. [Hopkins grins.] TThhee
AAmmeerriiccaann FFiillmm IInnssttiittuuttee hhaass rraatteedd yyoouurr ppoorrttrraayyaall ooff DDrr.. HHaannnniibbaall LLeecctteerr iinn TThhee
SSiilleennccee ooff tthhee LLaammbbss aass tthhee ggrreeaatteesstt ffiillmm vviillllaaiinn ooff aallll ttiimmee.. WWhheenn yyoouu rreecceeiivveedd

tthhee ssccrriipptt,, ddiidd yyoouu hhaavvee aannyy iiddeeaa jjuusstt
hhooww iinntteeggrraall aa ppaarrtt ooff tthhee ZZeeiittggeeiisstt tthhaatt
rroollee wwoouulldd bbeeccoommee??
I had a hunch. I don’t know why, because
I’m not Hannibal Lecter. I just had this
uncanny feeling as an actor.
SSoo ssoommeetthhiinngg iinnssiiddee ooff yyoouu jjuusstt ssaaiidd……..
Actors are supposed to have this highly
developed sense of intuition. Some actors
act from their heads, but I tend to act….
FFrroomm tthhee gguutt??
Yeah. I had a sense that this was going to
be one of those parts that give me a
whole different look at the movies. And I
knew how to play it.
BBeeffoorree tthhaatt,, yyoouu wweerree lleeaavviinngg HHoollllyywwoooodd
aanndd ggooiinngg bbaacckk ttoo tthhee ssttaaggee,, nnoo??
I’d gone back to London. And it’s interest-
ing, but I’m sure you know the film The
Third Man [1949 Oscar and Palme d’Or
winner starring Joseph Cotten and Orson
Welles]? It’s this incredible film in which
you hear about the main character for 15
minutes before you ever see him. He’s
this very charismatic con man. We talk
about Lecter the same way.
HHaass tthhee mmaannttllee ooff HHaannnniibbaall LLeecctteerr ((wwhhoo
rreemmaaiinnss tthhee aarrcchheettyyppaall aannttiihheerroo)) eevveerr
sseeeemmeedd uunnsshhaakkaabbllee?? BBeeccaauussee vveerryy ffeeww
mmoovviieeggooeerrss,, eessppeecciiaallllyy AAmmeerriiccaannss,, wwiillll
eevveerr tthhiinnkk,, TToonnyy HHooppkkiinnss——hhee’’ss tthhaatt gguuyy
wwhhoo uunnddeerrssttuuddiieedd ffoorr OOlliivviieerr aatt TThhee
NNaattiioonnaall aanndd rreecceeiivveedd aa DDrraammaa DDeesskk
AAwwaarrdd ffoorr EEqquuuuss oonn BBrrooaaddwwaayy.. HHaass tthheerree
eevveerr bbeeeenn aa mmoorrnniinngg wwhheenn yyoouu hhaavvee
wwookkeenn uupp wwiisshhiinngg tthhaatt DDee NNiirroo,, DDuuvvaall oorr
HHaacckkmmaann hhaadd ttaakkeenn tthhee rroollee??
I’m in great company there, but no, never.
And the script had been changed suffi-
ciently. Ted Tally wrote the script and
maybe toned it down a bit.
YYoouu’’vvee ssaaiidd tthhaatt yyoouu ppllaayy mmoonnsstteerrss wweellll
bbeeccaauussee yyoouu uunnddeerrssttaanndd mmoonnsstteerrss aanndd
mmaaddmmeenn.. HHooww ssoo aanndd wwhhyy??

When I say, ‘I understand madmen,’ I’m saying that when a part is really well
written, you can pretty well fit into it. It’s just that those monster guys like
Lecter are….
TThheeyy’’rree mmeeaattiieerr rroolleess??
Because the audience is really attracted to them. 
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“I had a sense that this was 
going to be one of those parts that

give me a whole different look 
at the movies.”
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Magical Realism
CineVegas Honoree Anthony Hopkins Knows How to Play It

Screen legend
Anthony Hopkins
received the Mar-
quee Award at this
year’s CineVegas
Film Festival.
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WWiillll yyoouu rreettuurrnn ttoo tthhee ssttaaggee,, oorr ddoo
yyoouu ffeeeell mmoorree aatt hhoommee nnooww oonn tthhee
ssccrreeeenn??
You never know. Maybe a great
stage play will come along one day.
I’ve turned down a number of plays,
but I did it for many years.
YYoouu ssttaatteedd aa ccoouuppllee ooff yyeeaarrss aaggoo
tthhaatt yyoouurr ffaavvoorriittee rroollee wwaass BBuurrtt MMuunnrroo,, wwhhoomm yyoouu ppoorrttrraayyeedd iinn TThhee WWoorrlldd’’ss
FFaasstteesstt IInnddiiaann.. DDooeess tthhiiss ssttiillll hhoolldd ttrruuee ttooddaayy??
Burt Munro was different from anything I’d played. I was able to get outside
myself. He was such an optimistic, sort of roguish guy. When Roger Donaldson
offered it to me (I worked with Roger before), I read the script and thought, This is
interesting. And then I saw Roger’s interviews with the real Burt Munro from 30
years before and I thought, Yeah, I’ll have a go at this. And I enjoyed it. I enjoyed it
tremendously.
YYoouu’’vvee ppeerrffoorrmmeedd ooppppoossiittee tthhee bbeesstt ooff ssttaaggee aanndd ssccrreeeenn.. II’’mm ggooiinngg ttoo nnaammee ssoommee
vveerryy qquuiicckkllyy:: DDaammee JJuuddii DDeenncchh,, EEmmmmaa TThhoommppssoonn,, AAnnnnee BBaannccrroofftt,, JJooddiiee FFoosstteerr,,
VVaanneessssaa RReeddggrraavvee,, JJeessssiiccaa LLaannggee.. IInn TThhee BBoouunnttyy aalloonnee yyoouu wweerree wwiitthh LLaauurreennccee
OOlliivviieerr,, MMeell GGiibbssoonn,, DDaanniieell DDaayy--LLeewwiiss aanndd LLiiaamm NNeeeessoonn.. OOff tthhee nneeww bbrreeeedd sseeeenn
ttooddaayy iinn ffiillmm aanndd oonn tteelleevviissiioonn yyoouu’’vvee aacctteedd aalloonnggssiiddee aa rroosstteerr tthhaatt wwoouulldd ggiivvee
JJaammeess LLiippttoonn aa hhaarrdd--oonn bboorrddeerriinngg oonn pprriiaappiissmm [Hopkins laughs]—— iinncclluuddiinngg ssuucchh
aaccttoorrss aass GGaarryy OOllddmmaann,, GGwwyynneetthh PPaallttrrooww,, CCaarryy EEllwweess,, SSeeaann PPeennnn,, BBrraadd PPiitttt,, HHeennrryy
TThhoommaass,, BBrriiddggeett FFoonnddaa,, RRyyaann GGoosslliinngg,, BBeenn CChhaapplliinn,, JJoohhnn CCuussaacckk,, PPeenneellooppee AAnnnn
MMiilllleerr,, MMaatttthheeww MMccCCoonnaauugghheeyy,, MMiillllaa JJoovvoovviicchh,, DDiiaannee LLaannee,, JJaakkee GGyylllleennhhaaaall,, CCoolliinn
FFaarrrreellll,, HHeeaatthheerr GGrraahhaamm,, JJaarreedd LLeettoo,, JJuuddee LLaaww,, CChhiiwweetteell EEjjiiooffoorr.. WWee’’rree ttaallkkiinngg
eeiigghhtt sseeaassoonnss ooff IInnssiiddee tthhee AAccttoorrss SSttuuddiioo hheerree.. WWhhoomm ddoo yyoouu sseeee aass tthhee ‘‘ggrreeaatt
hhooppee’’ ooff cciinneemmaa??
Ryan Gosling. Is he on that list?
YYeess..
Well, Ryan Gosling. And Brad Pitt, but he’s an older generation.
WWhhaatt aaddvviiccee ddoo yyoouu hhaavvee ffoorr yyoouunngg aarrttiissttss ssttaarrttiinngg oouutt iinn tthhee wwoorrlldd??
Don’t take yourself so damn seriously.

BBrraavvoo!! AArree tthheerree aannyy rroolleess—ffiillmm,,
tteelleevviissiioonn oorr ssttaaggee—wwhhiicchh yyoouu’’vvee
ttuurrnneedd ddoowwnn aanndd hhaavvee llaatteerr rreeggrreett--
tteedd ssoo ddooiinngg?? 
There have been a few roles that I
would have loved to have played,
but no. I’ve made some bad choic-
es, but that’s what you do.
AAss aa WWeellsshhmmaann,, iiss iitt tthhee dduuttyy ooff aallll
WWeellsshh mmeenn,, wwoommeenn aanndd cchhiillddrreenn
ttoo sseeee DDaammee SShhiirrlleeyy BBaasssseeyy ppeerr--
ffoorrmm lliivvee aatt lleeaasstt oonnccee?? 
I’ve seen her once. And she’s great.
But no.
RRuuggbbyy oorr ffoooottbbaallll??
Rugby.
DDooggss oorr ccaattss??
Cats.
MMoonnttyy PPyytthhoonn oorr FFrreenncchh && SSaauunn--
ddeerrss??
Monty Python. 
CCaann yyoouu bbrriieeffllyy tteellll mmee aabboouutt tthhee
wwhhoollee ssaaggaa iinnvvoollvviinngg GGeeoorrggee FFeeiiffeerr
aanndd TThhee GGiirrll FFrroomm PPeettrroovvkkaa ((11997744))??
Oh, yeah. It was in Synchronicity.
That was weird. We were rehearsing

in London—Goldie Hawn and Hal Holbrook and myself—and George Feifer, the
author of The Girl From Petrovka, showed up. I’d met him a couple of times, and
we had lunch and I said to him, ‘Do you have a copy of the book? I can’t get one.’
And he rang me up the next day and said, ‘I can’t find my book. I gave it to a
friend.’ This was a long time ago—33 years—so I said, ‘Okay, well, I’ll just get one
in America.’

Anyway, we were rehearsing in Sloane Square. I’d finished rehearsal and I
was getting on the tube. A train had just gone out and another was coming in.
And I saw a brown paper package sitting on the seat. This was at the height of IRA
terrorism. So I went around to it and saw it was a book. I picked it up: The Girl
From Petrovka! I looked around thinking I was on Candid Camera and George
was going to appear. And there were all of these pen marks—red pen marks—in
the margins. It was George’s copy [that he had lent to his friend], and it was just
sitting there on a bench in Sloane Square. To this day I don’t know how it got
there or who put it there. But it ended up in a book called Synchronicity.

Many years later, I was in Mexico City; I was going to go and take a walk,
and stopped into the bookshop at the hotel. I didn’t expect to find any English
books, but there was this book, Synchronicity. So I pulled it out, because I’ve
always been fascinated by that sort of thing (which is why I did Slipstream), and
there’s my name.

What I found interesting was I’d read the book one morning. I went out for
lunch and I was walking back to the hotel when I thought I saw Robert Mitchum in
a car. I thought, He must be here making a movie. And I’d never met Mitchum, but
always admired him. And I’d never seen the film Heaven Knows, Mr. Allison (1957)
but had heard a lot about it. I go back and turn on the set, and there it is!   «

ANTHONY HOPKINS

“I’ve always been interested 
in the mystery of time, because 

you can never grasp even a 
microsecond, can you?”
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Hopkins with fellow honorees Ben
Kingsley, Charlize Theron and Mike
Newell at the CineVegas awards
reception at the Palms. 
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